FILIP CERNY



Beheld, seen and thought
Filip Cerny has the sense of creation of the new image world. When he sees the landscape, he is not satisfied with its copying.
He must go on. His track goesbehind the object, space, behind the beheld landscape. He is walking to touch what he sees in
a different way. He is walking to choose the significant from theselected and seen shapes, makes them free and create a new
composition from them. Clearer, well-arranged, less complicated, but even more transparent.He uses various painting proce-
dures for definition of the particular landscape elements. What is solid keeps the clear shape in the picture and this is usually
sprayed over the stencil - stone, rock, tree. What is unstable in its shape, this keeps this character and this is even empha-
sised with the use of spray and itsprints - waterfall, fire, explosion. Some of the used forms coincide, others are in a mutual
contrast. The author discovers regularity, which the general vision works accordingMy. Vision of this scheme, when the eye
focuses on something, something is not able to be read on the contrary or it needs the time for this. i nese all lead Mr Cerny
to the experiments with the human retina. The author disconnects himself from the seen and records the thought. Therefore
there may be a leopard landscape where the hilly country is covered with black spots, which underline the illusion of the
rugged framework for the human eye. In the same way may work even the ‘wood” consisting of the various-colour stripes of
vertically defluent paint. Pictures also evoke curiosity, what is meant by this, because the human brain naturally mixes seen
with thought and asks for the meaning. In this case we may see a wily smile of Filip Cerny, who from the point of image
ot magician imagmes allegories, puzzles and traps for the curious sight of the spectator. From the point of sight the element
of water is remarkable, because this works in many ways. Surface reflects the objective world. If this is affected, deformation
of the reflected image is made. View under surface evokes the feeling of the narrow space with its constricted luminosity At
the moment when the author places the diver into this environment, this creates the image of world full of meanings which
do not need to be named It is enough to stay at the imagination of the human character deformed with its own moves The
sign changing its shape under certain conditions may chaiactenze the mam leading motif of Cerny s painting The selected
sight may be a landscape, water, diver, female nude but also an mtenor represented by an appliance (washing machine) or a
selected work of art, which with its repeatedness has become also with distinguishable and generally accepted “icon” Image
is becoming the plunge into the plane, where the spectator feels particular spacial planes - remote depth even a detail just in
front of his eyes As long as we should charactenze the approach of Filip Cerny towards the painting in any way, then it is im-
portant the search for the new language, image speech through which he would hold what he wants and he is going to express
The author perceives the image as the peculiar means of communication, which has got its own regularities It is possible to
determine against these but also it is necessary to keep them sufficiently in their life functions He changes the space of the
image with all respect to its givennoss

Petr Vanous

Spatiené, vidéné a myslené
Filip Cerny ma smysl pro vytvateni nového obrazového svéta. Kdyz vidi krajinu, nespokoji se s jejim piepisem. Musi
jit dal. Jeho cesta vede za véc, za prostor, za spatfenou krajinu. Je nakro¢en k tomu uchopit to, co vidi, jinak, jinym
zptsobem. Vybrat si podstatné z nabizenych a vidénych tvari, ty osamostatnit a vytvoiil z nich novou skladbu. Cistsi,
prehlednéjsi, méné komplikovanou, ale o to vice jasnou. K definici jednotlivych krajinnych prvka pouziva rtizné
malifské postupy. Co je pevné, ma na obraze jasny tvar a je zpravidla stfikano ptes Sablonu — kamen, skala, strom. Co je
tvarové proménlivé, tomu je tato vlastnost ponechana a jesté zdiraznéna pouzitim spreje a jeho stop — vodopad, ohen,
vybuch. Nekteré z uzitych forem se prekryvaji, jiné se dostavaji do vzajemného kontrastu. Autor objevuje ve zvolenych
postupech zakonitosti, na kterych funguje obecné vidéni. Tim se odpoutava od vidéného a zaznamenava myslené. Proto
muze vniknout leopardi krajina, kde zobrazena pahorkatina je pokryta ¢ernymi skvrnami, které podtrhuji pro lidské oko
iluzi ¢lenitého krajinného ramce. Stejné tak mize fungovat ,,les” slozeny z pouhych riznobarevnych pruhi vertikalné
stékajici barvy. Obrazy zaroven vzbuzuji zvédavost, co je tim mysleno, nebot’ lidsky mozek piirozené smésuje vidéné s
myslenym a pta se po vyznamu. V tomto misté miizeme zahlédnout potmésily ismév Filipa Cerného, ktery z pozice obra-
zového maga, vymysli jinotaje, hadanky a pasti pro zvédavy zrak divaka. Z hlediska zraku je velmi pozoruhodny zivel
vody, nebot’ funguje mnoha zpusoby. Hladina zrcadli predmétny svét. Kdyz se narusi, dochazi k deformaci odrazeného
obrazu. Pohled pod hladinu navozuje dojem stisnéného prostoru. V okamziku, kdy do tohoto prostfedi umisti autor
potapéce, vznika obrazovy svét nabyty vyznamy, které neni tfeba presné pojmenovavat. Staci setrvat u predstavy lidské
postavy deformované vlastnimi pohyby. Znak ménici za urcitych podminek tvar, tak lze charakterizovat hlavni leitmotiv
Cerného malby. Zvolenym znakem miize byt krajina, voda, potapé¢, Zensky akt, ale i n&jaky interiér, detail interiéru
zastoupeny spotfebi¢em (pracka) nebo vybrané umélecké dilo, které se svou opakovanosti stalo také rozpoznatelnou a
obecné ptijatou ,,ikonou. Obraz se stava ponorem do plochy, kde divak citi jednotlivé prostorové roviny — vzdalenou
hlubinu, i detail t&$né pied svymi zraky.
Pokud bychom méli n&jakym zpiisobem charakterizovat pfistup Filipa Cerného k malbé, pak je u ného smérodatné
hledani n¢jakého nového jazyka, obrazové feci, prostiednictvim které by sam za sebe uchopil to, co chce a hodla sd¢lit.
Autor vnima obraz jako svébytny prostiedek komunikace, ktery ma své zakonitosti. Vi¢i nim se lze vymezovat, ale
zaroven je potieba zachovat je v jejich dostatecné zivotnych funkcich. Proménuje prostor obrazu se v§im respektem k
jeho danostem.

Petr Vanous
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